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Critical Portrait: Farideh Farjam
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Farideh Farjam’s poetry moves on the border between literary memory and contemporary
experience. In her poems, words like 'Yusuf,' ‘Canaan,’ or lines from Hafez appear, but not to
repeat tradition — rather to merge with the street, the neighborhood grocer, and four-thirty
in the morning. This blend of myth and daily life creates a poetry that is neither fully
classical nor merely colloquial: it is modern, visual, and fragmented, with a rhythm powered
sometimes by repetition, sometimes by silence.
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A key element in Farjam'’s poetry is the presence of the woman in the text. It is she who
speaks the line of Hafez: 'Joseph, lost, will return from Canaan — grieve not.' This time,
Hafez is heard through the mouth of a woman, not through the voices of traditional men or
official interpreters. The woman is both bearer of hope and bearer of the body: with
loosened hair, and damp with sweat, she runs in the street. This shift frees the myth from
the monopoly of tradition and links it to contemporary female experience.
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Farjam stands alongside today’s younger poets, yet with an important difference: she passes
through the collective memory and poetic tradition of Persian to reach a fragmented,
modern language. Many of the new generation rely on colloquial speech and personal
experience, while Farjam, using visual and rhythmic techniques, builds a bridge between
Hafez and cultural memory and contemporary world poetry.
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Farjam'’s poetry can be seen as modern, visual, and multilayered; a poetry in which the
woman is not merely a beloved or a symbol, but the voice of the singer, the questioner, and
the bearer of hope.
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